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Abstract
Gembyung is a traditional art that uses large drums/tambourines as the main tool.

Gembyung at the time of the performance displays traditional music and the music that is sung also
contains sacred and solemn elements. This is firmly held by the Gembyung players to maintain the
authenticity of the traditional arts passed down by their ancestors. Gembyung is a percussion
instrument made of leather and wood. Based on the onomatopoeia (word follows sound), the word
Gembyung comes from the sound of the percussion pattern gem (beat and hold) and byung (beat
and release). At first the Gembyung Subang art developed in the pesantren environment. This
Gembyung is usually performed at ceremonies of Islamic religious activities such as the
commemoration of the Prophet's Birthday, Rajaban and Activities 1 Syuro which are held around
places of worship. In the development of Gembyung, there has also been a change in the form of
packaging in the presentation of performances as the goal of research on works of art. The
research methodology is qualitative which is oriented towards works of art as a result of packaging
products and innovative works, to be applied to performances in general in society.
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1. INTRODUCTION

Gembyung is a percussion instrument made of leather and wood. Based on onomatopea
(the word follows the sound), the word Gembyung comes from the sound of the pattern of tabuh
gem (struck and held) and byung (struck and removed). At first, Gembyung Subang's art developed
in the Islamic boarding school environment. This Gembyung is usually performed at ceremonies of
Islamic activities such as the commemoration of the Prophet's Maulid, Isra Miraj and 1 Syuro
activities held around places of worship. In its development, Gembyung does not only exist in the
Islamic boarding school environment, because in turn this art is also widely staged among the
community for celebrations of circumcision, marriage, earth celebration, mapag Dewi Sri, and
other activities.

Currently, Gembyung art in several regions in the West Java Province varies both in terms
of instruments, kawih, dancers, and song lyrics. The variety of Gembyung art instruments can be
seen from the addition of musical instruments including tarompet, kecrék, kendang, and goong. In
West Java, Gembyung is one of the traditional music arts that still survives today. The distribution
area includes Cirebon (Regency/City), Kuningan Regency, Majalengka Regency, Sumedang
Regency, Ciamis Regency, Garut Regency, and Subang Regency.

The Subang Regency area in the mountainous region, is an area that still maintains and
maintains, and preserves Gembyung art. One of them is the Art of Gembyung Mustika Rama in
Cilimus Cisaat Tourism Village, Ciater District, Subang Regency, led by Abah Odi. Currently, the
Gembyung Mustika Rama Group is actively fostering the younger generation to learn and like
Gembyung art. Efforts made to preserve Gembyung include through regular rehearsal activities, the
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creation of songs, new tabuh patterns, and the technical packaging of performances. With these
efforts, Gembyung art is expected to be able to raise the value of performing arts that are no less
interesting than modern performing arts that are being loved by millennials. This is the focus of this
research, namely making innovations in the form of Gembyung art packaging as an interesting
show and supported by the wider community.

1.1 Concept of creation

The source of creation is a personal experience as a pengrawit and trainer of Sundanese
karawitan who is worried about the phenomenon of millennial generation's interest in Sundanese
Karawitan which is getting lower, so there is anxiety to do packaging on Gembyung art in Cisaat
Ciater Village, Subang regency.

The composition of the packaging of Buhun gemyung art is the embodiment of a collection
of traditional songs as well as the nadom / sholawatan of religious elements of Muslims which are
very distinctively packaged and arranged according to the musical portion contained in each song /
nadom. The packaging in question is to process sounds / tones into rhythmic and melodic so that
they become a whole unit in a composition presenting Gembyung Buhun's artwork.

The packaging of Gembyung Buhun Art in Cisaat Village is an expression of honest
expression from researchers to realize compositional works that are worthy of performance
materials and study materials for the process of cultural inheritance, protection, development, and
real use of traditional arts, especially in art communities that are still active and care about the
existence of their arts that they maintain. In the last five years researchers have been involved in
organizing festivals both at the national and international levels which are still in demand and have
very good attention from the participants.

From this event, it strengthens researchers to be able to realize traditional art packaging
works, especially we will work on the packaging of Gembyung Buhun art in Cisaat Tourism
Village. Considering that Cisaat village already has the title of a tourist village, the cultural
potentials that will have an impact on the development of tourist attractions must be further
improved both in terms of quantity and quality of presentation.

The originality in Gembyung Buhun's artwork certainly lies in the process of working on a
tight connection from one gending to the next, as well as providing musical effects from the
processing of vocals, rhythmic, melodic, processing dynamics, tempo, as well as opening melodies
as overtures and closing melodies. Meanwhile, the majority of traditional songs have existed for a
long time as the work of the ancestors of traditional art, especially the Sundanese Karawitan
activists in the past.

When it becomes a packaging work in the Karawitan Sunda development area, the status of
the traditional work is collaborating with new creations. Sothat'sa novelty form of the artwork of
this tradition.

1.2 The Concept of Embodiment of Gembyung Buhun Cisaat Art Packaging
1) The Nature of Packaging

The word 'pack’ can be interpreted in several senses such as putting together several items
or something into a more concise, dense, or tidying process, wrapping in preparation for a trip or it
can also be interpreted as shaping/arranging/presenting more simply. The packaging of
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performance art disini can be interpreted as how teknik arranged, presenting several forms of works
into one unit to be more concise, dense to be able to be held into a series of performing arts with
the aim of being arranged more neatly according to the desired concept of sagging.
When itcomes to the packaging of art (performing arts) in this global era, we must be
thinking about how our efforts to be able to present performing arts become an interesting,
informative, not prolonged spectacle so that it has a selling point. At this time we are required to
have the ability of expertise, coratorial ability, understanding, experience, foresight, wise mind in
decision making in the process and most importantly have managerial abilities. The equalization
of understanding, as well as understanding, of what is the purpose of packaging the performing
arts, must be an agreement, so that there will be no differences in perception in society.
In antiquity art was performed for worship, supplication, gratitude to God Almighty, and to
the ancestors. Kesenian was held for the entertainment of kings, rulers, and now the function of
the artshas shifted to become part of the cultural industry. Culture-based industries such as
intertainment (entertainment-entertainment) that require and generate funds. From change to
change, the community/artists are forced to follow how the process of change that occurs such as
how to respond to the era of the global market.
From a social point of view, the life of people who used to be agricultural (agrarian) but
now have switched to industry. Thus, the effect of this change is quite drastic so that the
adjustments that have occurred make the packaging problem part of the consequences that we
experience. One ofhis reactions resulted from the change. It ultimately leads us to remain
consistent in the arts, while maintaining and preserving the cultural values we have.
There are several processes of packaging performing arts to be our common concern, in the
face of the cultural industry, namely:
a. The process of subtraction/compaction of time duration becomes more concise but in
essence, the values of the beauty of the material revealed must remain intact and present,
such as the reduction in the repetition of the motion of the artwork according to the concept
of work.
b. The unification of several art materials into one frame without reducing the value of each
revealed work so that it becomes a single unit according to the intention or concept of the
work.
c. The arrangement of several types of art into a series of performing arts, namely, dance,
music, and theater.
2) Compaction of Works

In packaging a performing art, for example the dance form, understanding the form and
content of the dance movement needs to be considered. Compaction requires ability,
understanding, experience, foresight, thoughtfulness in the process of compaction. The most
important thing is not to damage the artwork held. In this process, the offending by the creator of
the dance will appear when condensing someone else's work. To the dancer to suggest for the
participant as a dance stylist, if later experiencing the process of collecting the work a for the
purpose of duration of time, for example, the work of the participants was originally created 12
minutes, but the interests of state events such as the creator / dance arranger are asked to condense
the time to 5-6 minutes. So, the most important effort is how our foresight in the process of
condensing time does not detract from the essence, the value that has existed, the experience of
how to package art materials is still required.
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3) Packaging of Work Types

Participants may at some point be appointed to bear the responsibility of packing several
works of art, whether in the form of a medley, one frame or in art numbers in one performance,
such as the event of a "Gebyar Nusantara", a string of several regional dances such as a series of
jasmine for example, then an artistic experience is required in the packaging of this performing art.

At this packaging we must be able to select and sort out the strengths of each type of art
material to be degreed. Knowledge of the anti-climactic climactic taste, the dominant sense of
monotony/flat taste in the selection of material is necessary in this process. Having this knowledge
is important so that the results we achieve later will usually be better. In a frame or appearance
there are several forms of art that we witness. In this process the foresight for the selection of
which material is for climactic, dominant and which is only as a background is evident in this
process of packaging the performing arts.

2. IMPLEMENTATION METHOD

The creation technique used is based on the results of the implementation of field studies
with Sundanese karawitan artists and the wealth of researchers as arrangers and enthusiasts of
Sundanese Karawitan, by adhering to the creation and compilation of musical works from Pande
Made Sukerta, compiling content ideas, compiling garapan ideas, determining work, and studio
work in the creative process.

The process of creating the golden workof Gembyung Buhun Cisaat Art refers to the steps of
creation according to Pande Made Sukerta, namely:

1. Compiling the idea of content, is to construct the main idea that will be embodied in the
Gembyung Buhun Cisaat Art Packaging Work in the form of a thought or concept that
is the content or core of the work to be compiled.

2. Compiling a work idea, is applying the idea of content to the idea of work. At this stage,
the researcher compiles to start thinking about the tools or instruments / instruments to
be used and supports the idea of the content that has been compiled.

3. Determining the work is the last process that will also determine the quality of the work
produced.

4. Studio work in the process of reative
The capacity to think, imagine to obtain aesthetic sensitivity in work, so that it has
creative power through several stages.

1) Exploration
Exploration can be done on objects that are used as real things in exploring existing
ideas such as, sounds, tones, tempos, rhythms, rhythmic, melodic, as well as types
of instruments/instruments.

2) Improvised
Conducting activities spontaneously on the basis of visual excitatory, excitatory
Audio, taste, ideas, melodies, dynamics, rhythms, tempos, sounds and aids that are
closely related to the theme of the work.

3) Forming
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Forming is the formation into composition or creation into the form of the
composition of the work as a whole. The formation process is carried out in the
form of routine exercises through evaluation, improving the composition and other
elements of the work.

4) Work Show / Performance
After going through the process of creation and the process of working the studio
telah is conducted, then all the elements of the work are ready tobe performed as a
concert performance of Sundanese Karawitan.

5. Structure of Gembyung Buhun Art Works

1) Preparation: Thanksgiving/Ngarekes

2) Kembang Gadung Song Presentation

3) Song of Song

4) Gembyung's Signature Song2

5) Closing The dance is patternless.

3. RESULTS AND DISCUSSION
3.1 Embodiment of Gembyung's Art Packaging Works

As a work of karawitan, the breath and form of pouring out ideas where the background of
an arranger with all his ability to express his ideas through the art of Gembyung. The emergence of
ideas and ideas of stylists is interested in arranging karawitan works by introducing various sounds
produced from membrane percussion devices as described above.

From the experience mentioned above, it has inspired the stylist to make karawitan artworks
in the form of Gembyung buhun art packaging that is arranged and repackaged in a contemporary
manner, so that young people as successors, are able and enthusiastic in continuing the process of
inheritance of art culture, especially Gembyung art in Cisaat Ciater, Subang Regency.

3.2 Concept

Determinants, are some of the things that drive the main consideration of the cultivator to
do the work, presenting a package of artwork through the presentation of membrane percussion
instrumentation with vocal elements. What is particularly interesting in the traditional classical
karawitan environment, one of the very important things is that the work is often determined by the
artist himself. The concept offered is the packaging of Gembyung Buhun art. Packaging i.e. proses
reduction/compaction of time duration becomes more concise but in essence, the values of the
beauty of the material revealed must still remain intact. Second,it integrates several art materials
into one frame without reducing the value of each of the works expressed. Finally, several types of
art become a series of performing arts, namely, dance, music and theater entitled: ""Ngariung,
NgaGembyung, Kabiruyungan..."

Structuring is the processing of transitional work from various variations and characters of
existing gending, processed with techniques that prioritize tapsir (interpretation) of balungan work
and vocal work in the presentation into one whole work. What is meant by the definition of
independent karawitan, is a karawitan performance whose presentation is not bound for the
purposes of other branches of art, for example karawitan in the need for dance, pakeliran, theater
and so on. This is because many gendings in the Sundanese karawitan tradition have the function
of use or initial needs with the attachment of other types of art and the beginning of the use of the
gending barrel.
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1. Garapan Form

The form or form in the watershed ar is a trigger to arouse attention to the contents it
contains, which in turn have merged into the structure. So the form or form of arable is a
means of expressing the contents as a form of expressing the experience of the soul. Djelantik
(1990), explains the form (form) that is meant by reality that appears concretely in front of us
(can be perceived with eyes and ears), and also reality that is not concretely visible in front of
us, but abstractly the form can be imagined (in Saptono, 2011:25). Humardani (1983) mentions
that the form in the presentation of a work of art is a container that can be observed as a means
of expressing content regarding values or experiences.

Therefore, in the form or form of the work entitled "Ngariung, NgaGembyung,
Kabiruyungan..." It is an arrangement of various forms and patterns of percussion. Within the
percussion group, forms can be divided into two, namely the regular form and the irregular
form. All of that refers to the number of gatra on every single gong in the gending. For
example, examples of indivisible forms such as wayang sieve, and sampak whose one gong can
be four gatra, five gatra, or it can be deeper in the fall of the final song sentence in gongan. On
the contrary, the regular form means that the number of gatra in each gong is the same or has
been determined at each fall of the gong in the song sentence. The form of the Gembyung art
packaging arrangement is an arrangement of various shapes and structures of tabuh patterns, as
well as different barrels and patets then deliberately arranged into one unit in the work of
Ngaruing Ngagembtung Kabiruyungan.

2. Composition Structure of Gembyung Buhun Art

The composition structureof the Gembyung of the percussion rampak with the tempo and
intensity is hard and fast, then the break and then the soft tempo. Tempo is meant as an
introduction of a whole composition:

"NGAGEMBYUNG..."
Works by Ojang Cahyadi, S. Sn, M.Pd

|xnxxxixxx X

Documentation of Ojang

INTERNATIONAL JOURNAL OF PERFORMING ARTS
https://penajournal.com/index.php/IJPA/




x jJoex «x 0 X
1240 X X 0 X
lex x o x

MIMMWM?&M

lw
lwou\‘eul "Beluk” Banten
luotlh.-o.v Tarompet pold melod mandry/

]wu Medoch Rebab pola metod mands

| * x TTERIT ’
'l‘ |_.l .-l_. »
'IT KXX RXX ’

r-uw-ummwum

| T
Lagu  PAPAG PAPAG

DSacag paseg syena & wary Soyong
DApa0ag papag syana 0 wary doyong
Doyorg See dogong 6w nEeroyom W baw

Oigooag panng wra0n v Vv o

Tetep wartang ba Pargeran

Noys 0 Rayu Seter Mapu brtur Salbareagan
Mg €10 Paesghrvr v bagurgan
Sevin ru s N ot Leleg iy b Porge

Documentation of Ojang

INTERNATIONAL JOURNAL OF PERFORMING ARTS
https://penajournal.com/index.php/IJPA/




Volume 1 No.1 (2022)

Gembyung Buhun Art Packaging in a Performance at The Educational Tourism Village Cisaat-Ciater
Subang Regency

Ojang Cahyadi, Tuteng Suwandi, Deden Haerudin

| O
jazas] §T 6T ST §T ST
s zanj 0 0% un 15

pazzan] 5T T 3
o] 08T TV

SRR IRy ' & 3 %) 63 51
jorzan] 00T T 13 o |37 IOIT 13
eny o 0 o . 0 os

paraan] $4C 60 53

d
pacaan] 087 AT 33 4 _|ed7 IIT i3
°

o Je— 0—o— 5| 0 T3
Nottray wrwg Orebonm
pasaan] £ 04 s34 od | €& ST T 64
parzan] 061 G0 38 edf fith 18 o
> el ¥ — — &— ¢— b
Antrev ureg Oredbonn “
T 6T §7T

S IRET (—4'
jaaLaang 0 01 il 15
0 ob et

jasoon] §4 04 44 od | T
bnaasf 007 1 1 4
a4 @ RN dergss motd “Grrv

o
paras] §T 6T sS4 07| ST 6T ST o
pzan 06T 15T 18 4 |odT Il 13 4
o 6 ©d 6 TU| 65 &0 o &0
Mot 6
Mas wirs Sat (rrget Wrs Oengar &
' N : 4 | IT ;|
metl “Grmn®

-
-

4 g 18N8 e 3]

motd ey ® e

| — — —

ety . L 72 1 N R

s « I | I & %A
Mot G- 6 e
[
T ¢ l

£2 82 82 5% 82‘

¥ IT §T 17

& V| & &

IlT 1 §T IT|IY . ‘ Rl |
I L L

* Masuh Iagy Betas Biravs “Rajeh Guorwng Salal” sambd Rong ringes Stk

[hurmguit s “Raph Gurung S
Pun sompun scickan omgun
Sokafi nedio porohun
WIWECK KO SONG AT
K3 3anghyang pucuk UM 3000YS org karuhun
Eorergrongon grong oo
POy rU A W O gy R e OO
Mo ke dhdonaur
Lungsur jongkar motur sour
NG worgwt e he, DOR DS soboh rreiubs
S 1OrOR PUgET B pONg IOSHADUN IShon Kongor
BuurD kD 00U iy, NoRI0 My ONYY QU
Dokeing samaek soomodar, ¥ arok pegs domor

Jomradeng “mpwadeione” wbhe el

- —
DOUE NSNS VA0 ININ NN

G
| & 6 Gd B aa|

Documentation of Ojang

INTERNATIONAL JOURNAL OF PERFORMING ARTS
https://penajournal.com/index.php/lJPA/




IJPA

International Journal of Performing Arts

L
jCanding lage “Nenur (gending dustusian dengan Lagy)

[ G
T o Y OO0 By a0 AT nag

Rampaba gn “anr Selerarol”
Lot O Gt b kun, O O Ower by Ol
DOGs QOwlr by Dogn, OO Gowr by U
WOOOK POQEang 10 pOronco
N Puruiueun oo

OCLIA 205205205 2% 1/4 O 3% 205 375 205 I
.5
e NS U .
an 08 0ad8 B e

o O
=9 G 4@ B | e OO 5 aa
ez cn o 0 0 ¢ 0 ° o « 3y

G 1)
a1 4441 &44d 330D 443 Saas Al TN daas
e |y L
> m 4 N 2 1< 4 n 145
[ [
TRBC TR . e —. | I
= a1 e 333 Adn ater 8t 3118 et
laz.cn TT V7 17 ) o4y
G G
O EX 2= Lads i ‘4{“ &8s “‘l (831}
a2, 6a 23e3 a3 LT 147 BT OO Y aaw
3 [ 3 O
Gt dal’ W Y ma s aad” nn s
ez on W01 sAaim 001 s 09 s
[ G
- — - -

o, 2,0 ST G O G0 s WU B an
L

a2 i Ga AN 8 NS WOy e
Joending laaw W o)™ [aendieg dsenaian Sengan eyl

0

L1
ka2 AT S AT D BT O A v

RUmgat s gy “urer (Sorogy
Erw O Owiur B hune, O O ower o Ol
DS Owr ) DAOL, O OOwWAF U OO
WOOON ANgEONY kD poroncon
N Ao AR O

o
8L A Rt (LEE) [EEX) LX) aa 1343 4

IGRL2Y OO0 AN IND UL OV A ANAN AN

)
L2 CI): n)! !llo ;u! .

e arg
8 » Relans
B « Gamderg 2P
d* argen A 2oy

Documentation of Ojang

Then enter at a slow and soulful tempo:
In motif B, it is included in the melodic nuance performed by Tarompet and or Rebab as the carrier
of the song melody.

4. CONCLUSION

The process of a work of art requires a long-time limit both from the process of creativity
and completion in the script of the work. The concept offered is the packaging of Gembyung buhun
art. Packaging i.e. proses reduction/compaction of time duration becomes more concise but in
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essence, the values of the beauty of the material revealed must still remain intact. Second,it
integrates several art materials into one frame without reducing the value of each of the works
expressed.

Gembyung Buhun's packaging tabuh karawitan work is a work that uses Gembyung
media. The development of creativity and innovation is found in game patterns, processing of
musical elements and existing game techniques (ubit-ubitan) which become a unified whole to
describe the atmosphere in a Gembyung Buhun packaging work presented in the form of an
independent concert / karawitan in a duration of approximately 15 minutes.
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